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Program Note by the Composer 
 
Arcanum (2014) for solo alto saxophone was composed for and dedicated to my good friend, 
the excellent saxophonist Christopher Condon. "Arcanum," more frequently encountered in 
the plural "arcana," is a profound and mystical secret known only to initiates (for instance, 
the alleged knowledge of the ancient alchemists turning lead into gold). Music making, too, is 
a kind of bizarre magic. I have long been in awe of truly exceptional performers and their 
ability to conjure notes out of thin air, create sounds and evoke emotions with seemingly 
little effort, then transmute those ideas into different directions or back into silence in the 
blink of an eye. In this composition, I sought to capture this capricious and supernatural 
quality through a seamless thread of variations. 
 
Arcanum was premiered on 24 May 2014 in Hamburg, Germany by the dedicatee. 
 

 
 

Note to Performer 
 
Arcanum contains moments of improvisation to be explored by the performer. Here, as is 
always the ideal, the composer and performer truly become one. The boundary between that 
which is strictly notated and that which is not should never be apparent to the audience. 
 
The entirety of Arcanum should be performed as if it were being completely made up on the 
spot, in the moment. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

For more information about the composer and his music, visit: 
www.AlanTheisen.com 
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